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" never to contradict him with a look/' Sibelius
obeyed loyally. He conscientiously analysed all
the motettes and fugues of Bach that Becker put
before him, solved innumerable problems of com-
position in strict style and worked out one vocal
fugue after another, so that soon he " knew the
German psalter backwards/' as he jokingly ex-
pressed it to his fatherly friend in Helsingfors.

" I had private lessons with Becker, which he
gave in his home in Hohenzollernstrasse, where he
lived in the same house as Ernst von Wildenbruch;
I did not know at that time what an important man
Wildenbruch was. I wrote fugues in strict style
for Becker and other counterpoint. Old Becker
was very orthodox on musical subjects. * Lieber
langweilig, aber im Stil' (Better dull, but in the
strict style), he used to say.

" I worked seriously with Becker and put
together many fugues, both instrumental and
vocal. But I could not resist the feeling that all
the time I was dealing with things that belonged
to the past, and at times my patience almost failed.
However, I bore it bravely and have not regretted
it since. Practice in strict style seems to me
to-day to be as important for a composer as the
study of anatomy for a sculptor. Both are
equally necessary. You must know your craft.
I do not believe that a modern musician can
dispense with a methodical training in strict style
without its leaving traces in his art,"

While Sibelius failed to find much that pointed
to the future in the predominating tendencies of